sy o .
SPACE I T:010-59789671
STATI ON$ 1 ‘:’6 E:spacestationart@163.com

PWiZi— BRI S SR A S

A S RREEM EARE T 20258 H16 H 287 "B HARZARKIRATEIH MR ANRKEEH
E AT 1z A R B BUA R E NS T+ I AR A . RRTERE A T19614F, ALK T H AREEAN
I AR——— 1 SCE R . 2 EI PV F . NN E R PAERNZAK, BREE MR
T SR RINEELE . A B CRIRER M BRI, MRKEN . B, <h5
MEARE, (FAEFSAUFNES.

S ELE— MR AR SERR B BFEIN G 2 ZAE A BUARIHIERE . EEAIFUE,
BARRERNGREE. EEN, BEEAREH BER. RIEER. SESE PR, DR e
MR . BFICiZ SR PTDMERRIER B P{2gE. ol LA E MO ERINEIN TN, e
— MR TERKIE” MEBMEL, ERHEX LR, ERRTHAFARNCHEINESR, maxX
Ear. Mo RHARN CEREST

EGEMUE BRI FI, EEEHE. BESARN TR, £ (LK) ZIERS, il
BAEEGR KB 2 B SNSRI E, AREPARE “Rmikr” IR B mE—A.
B AMKBUE TN oS R, TARIEERBEBERS . K. W6 =R KRBT RS
1BFIHR, XEBNERTRE, DR, S8 —MERNESLE. AR XY
%, MEAWERENARE; ANERIEZ, TR P E TR

e (BT ED) B, ZARRESRESMHNEREFZMNEHE, B H—F B SR E H
WA HFZENERIZERANMAE &, e DIRERIE S ER, —220A
Bro iBIZmERE . AREERGREE—MIlET . £ (BEETEY) AR5 P RAVE 7 b itz A
TR S SRR RISAN G EIR . BIEEA - LB flid LB S BEEH,
W RALE N (8] 1 2 d SRR . 2R AE B i BB A S R BURL FURR , BT
B “EANT FEERERE, X&HEEFIINLRE.

INKTEREIVAR B, TR T — P AJ RIS B Z 4 . A AT AR —4EF |, oA
ZARGEENIEFTEILN] B LT o FEAEEERR T, RE R 2S A G5 A= i B A H R
MABEE. STER. BRZEHRR. WERERLEAERE . EERERRELI. = EERE
178, DRPURLFH, EZRBNENERM “BUE" . S REEAZE LN, ETEREEN
EHAR—ZIA BIE “FFia” .

EIRAE T, BROEFSHZ LA —FEmakR. mAGRAEE, FA2TH
WMEREEMEZNEL . MNEIBLHEA —MEME. CRE, HHEGERA, AT
WEIE WK™ . WK A¥. ViR TEARSHRZE, BRNARE “BRAAT (8

%, BE WET CAMET NERE R,

AR Hi S XA % 45798 AR IX by 2 [l 3
Space Station, 1st Street, 798 Art District, 4 Jiuxiangiao Road, Chaoyang District, Beijing
spacestation.art



oy o~ .
SPACE & /g « T:010-59789671
STATIONé 1 ‘:’6 E:spacestationart@163.com

The Dwelling of Dreams :
Image as Surrogate and Vessel of Spirit

Space Station is honored to present The Dwelling of Dreams, a solo exhibition by Japanese artist Akagi
Nonimichi, opening on August 16, 2025. The exhibition will feature nearly forty representative works created
using the ancient technique of encaustic painting. Born in 1961 and raised during Japan’s Showa era—a
period marked by vibrant cultural activity and dramatic societal transformation—Akagi possesses a sensitivity
deeply rooted in cultural tradition. Rather than confining himself to a single technique or lineage, he
approaches materials, images, space, and the act of viewing as the starting points for thought and creation.

Encaustic painting, an ancient technique that mixes heated beeswax with pigments, is known for its warm,
dense texture and exceptional longevity. Historically, beeswax was used in portraits, votive images, and
religious decorations to resist the erosion of time and to preserve memory and emotion. It allows images
to momentarily resist time. Thus, encaustic painting is not merely a method of visual representation, but

a meditative response to the desire for the image’s permanence. What it preserves is not just surface

appearance, but a surrogate for life, landscape, and spiritual temperament.

For Akagi, the image is not simply a representation of nature—it is a vessel of emotion, philosophy, and
cultural identity. In his Encaustic Landscapes series, we find no trace of traditional landscape perspective
or rational composition. The so-called “surface order” has been discarded. Instead, the image is allowed

to flow and grow freely. Rocks, clouds, and ripples seem to emerge slowly from the depths of the canvas,
then recede again under layers of wax—hazy, yet possessing a strange sense of reality. The mountain is no
longer an object of observation, but becomes a medium through which one sees; water no longer flows into
the distance, but loops and returns within the picture.

In Mother and Child, Akagi constructs an atmosphere that is both ambiguous and intimate through layered
wax and soft color tones. The figures are not specific portraits, but emotionally resonant images—fragments
of dreams, echoes of memory, and dwellings for humanity’s most fundamental emotions. In the Glass Still
Life series, Akagi skillfully combines beeswax with mineral pigments—two historically rich media. Glass,
visually transparent yet fragile to the touch, often symbolizes the fleeting nature of time and the fragility

of perception. Through the enveloping quality of wax and the grainy texture of mineral pigments, he
reconstructs a new sense of visual “transparency,” rendering the image both weighty and imbued with an
ethereal lightness.

Akagi’s paintings also raise a compelling spatial proposition. He does not treat the canvas as a flat surface,
nor does he accept the fixed perspective of classical pictorial space. For him, pictorial structure is not built
solely by the artist but emerges from the dynamic relationship between material, support, image, and the
viewer’s gaze. Where the image appears—where the space unfolds—is not predetermined, but must be
“activated” through perception. Each painting is not static, but only truly begins at the moment you behold it.
In today’s visual culture—oversaturated by image production and consumption—Akagi’s work resists
immediacy and straightforward interpretation. His paintings remain intentionally ambiguous and deferred,
as if the image were just within reach yet perpetually elusive. Mountains, figures, and objects drift between
figuration and abstraction, prompting not only the question of what is seen, but a deeper inquiry into how and
why we see.
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Akagi Nonimichi

Born in 1961 in Oita Prefecture, Japan.Graduated in 1988 from the Department of Oil Painting, Faculty of
Fine Arts, Tokyo University of the Arts.In 1990, completed graduate studies at the Laboratory of Painting
Materials and Techniques, Graduate School of Fine Arts, Tokyo University of the Arts.In the same year,

he was awarded a DAAD scholarship and went to study in Germany at the Akademie der Bildenden
Kdnste Mdnchen (Academy of Fine Arts, Munich).In 1995, he completed the postgraduate program at the
Academy’s Institute of Church Art and was awarded the title of Meisterschiler (Master Student).

Current Positions

Professor, Graduate School of Education and Human Sciences, Yokohama National University, Visiting
Professor, Faculty of Art, Hiroshima City University, Visiting Professor, Faculty of Art and Culture, Onomichi
University, Visiting Professor, College of Art, Nihon University, Visiting Professor, Huanggang Normal
University (China)

Memberships
Member, Japan Art Education Society, Member, Japan Artists Association, Member, UNESCO International
Association of Art, Chairman, Reiwa Japan-China Cultural and Artistic Exchange Association

Selected Exhibitions

2025 Shared Sky and Wind: Han Xuezhong & Akagi Nonimichi Two-Person Painting Exhibition, China
National Academy of Painting Art Museum, Beijing, China

2022 Special Exhibition Commemorating the 50th Anniversary of the Normalization of Japan—China
Diplomatic Relations, Tokyo Metropolitan Art Museum, Tokyo, Japan

2021 Akagi Nonimichi Solo Exhibition, Daimaru Sapporo Gallery, Hokkaido, Japan

2021 No Boundaries: Japan—China Painting Exchange Exhibition, China Cultural Center, Tokyo, Japan
2021 First Ningbo International Plein Air Exhibition, Yangfan Art Museum, Ningbo, China

2020 Akagi Nonimichi: Encaustic Landscapes, Takashimaya Yokohama Gallery, Yokohama, Japan
2020 Shared Sky and Wind: Japan—China Calligraphy and Painting Invitational Exhibition, Yangfan Art
Museum, Ningbo, China

2020 Akagi Nonimichi: Scarlet Blood — Fuji: Non-Two, Undying, Mitsukoshi Nihombashi Main Store Fine
Art Gallery, Tokyo, Japan

2019 Akagi Nonimichi: Scarlet Blood, Nagai Gallery, Ginza, Tokyo, Japan

2019 Akagi Nonimichi Exhibition, Ueda Gallery, Ginza, Tokyo, Japan

2014 Akagi Nonimichi Exhibition, Takashimaya Nihombashi, Tokyo, Japan

2013 Akagi Nonimichi Exhibition, Tenmaya Hacchobori Gallery, Hiroshima, Japan

2011 The Beauty Behind the Object: Akagi Nonimichi, Sogo Yokohama Fine Art Gallery, Yokohama, Japan
2010 Akagi Nonimichi Solo Exhibition, Odakyu Shinjuku Gallery, Tokyo, Japan

2010 Akagi Nonimichi Solo Exhibition, Seibu Takatsuki Gallery, Osaka, Japan

2009 5th Akagi Nonimichi Exhibition, Toho Gallery, Ginza, Tokyo, Japan

2008 Art Fair 2008, Seibu lkebukuro Gallery, Tokyo, Japan

2007 Akagi Nonimichi Exhibition, Matsuzakaya Nagoya Main Store First Gallery, Nagoya, Japan

2007 Akagi Nonimichi Exhibition, Tenmaya Hacchobori Gallery, Hiroshima, Japan

1999 Akagi Nonimichi: Transparent Time, Gallery Vantien, Tokyo, Japan

1999 Exhibition - AKAGI, organized by Karstadt GmbH, Munich, Germany

1996 Preview zur EXHIBITION HOTEL RAFAEL, Munich, Germany

1996 KUNST IM GESPRACH — NORIMICHI AKAGI, Gallery Manster, Germany

1989 EXHIBITION — NORIMICHI AKAGI, Gallery Freiburg, Germany
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