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Pan, Chrysanthemum, And The Glass Candelabra

Space Station Art Center is pleased to announce the solo exhibition Pan, Chrysanthemum, and the
Glass Candelabra by artist Zhang Ying, opening on December 6, 2025. Curated by independent
curator Leo Li Chen, this exhibition presents Zhang' s latest works, which has been developed
over recent years and explore themes of mythological remnants, everyday landscapes, and the
reconstruction of images. Born in Beijing in 1982, Zhang Ying graduated from the Printmaking
Department of the Central Academy of Fine Arts in 2005. Her early practice explored the notion
of “perceiving through the body” through black-and-white woodcuts. After teaching at the
School of City Design at CAFA, she expanded her practice beyond academia to include a acrylic,
oil painting, and installation. Tracing mythological narratives found in museums and historical
architecture, Zhang reconstructs a pantheistic visual landscape suspended between reality and
fiction through 3D modeling. By juxtaposing classical painting, marble decorative techniques,
and everyday domestic objects, she generates a light yet mischievous pictorial language within a
multidimensional, home-like visual structure. This exhibition also highlights how Zhang, through
processes of layering and translation, opens an alternative visual threshold into contemporary
experience.

By Leo Li Chen

Variations of mythological imagery frequently appear among Zhang Ying' s pictorial motifs,
while her sustained fascination with historical architecture and marble patterns is equally
prominent. Forms derived from classical orders are abstracted into decorative textures within
modern, industrially manufactured marble, which Zhang Ying ultimately transforms into the
bloodstream and evolving musculature of mythic bodies. The contours of figurative imagery
and the lines of abstract structure become two interdependent facets of a single entity in her
painterly language. Mythic fantasies, classical relics, and modern ornamentation together
constitute a visual thread that weaves through humanity’ s spiritual projections and material
existence, ultimately conveying an individual’ s reconciliation with their own condition within
the tableau of the real world.

Zhang Ying' s creative approach can be understood as a reconfiguration of reality through
fiction. Her paintings are neither direct representations of existing images nor entirely
improvised expressions. Instead, they aim to construct a dynamic process in which reality and
fiction permeate one another. She places mythological figures and real-world marble textures
within 3D modeling software, reshaping their forms, structures, and images in virtual space to
construct scenes that originate from reality yet cannot be realized physically. The central figures
and spatial backgrounds of her paintings are first conceived within the artist’ s self-constructed
three-dimensional environments, before being translated once more into the painting language
of the canvas. It is through this repeated conversion that the boundaries between reality and
fiction are continually reshaped—and ultimately dissolved.

Thus, bodies, flowers, patterns, and everyday objects that appear familiar are imbued with a layer of magical realism
in Zhang Ying’ s imagery. She captures moments of paradox: the instant a body exhausts itself in struggle, the
simultaneous levitation and descent of a falling form, the fleeting transition of blossoms from full bloom to decay, or
the faint ambiguity ofa candle” s light before it burns to ash. These threshold moments of contradiction anchor Zhang
Ying’ s work to the individual” s position amid the external world—it represents both the fearlessness in the face of
power struggles and the restraint of inner desire, crafting a contemporary fable where myth and the everyday intertwine.
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